Remaking the Korean RomCom:
A Case Study of Yeopgijeogin geunyeo and My Sassy Girl

Abstract

Since 2001 the Korean film industry has become one of the strongest in the
world outside the U.S. and India, with local movies accounting for aimost 50 per cent
of overall ticket sales and often outperforming the biggest Hollywood blockbusters. In
recent years Hollywood has turned its attention to Korea, as reflected in the increasing
number of articlesin trade journals such as Variety and The Hollywood Reporter that
focus on Korean movies and particularly studios acquisitions of remake rights to films
such as My Wifeis a Gangster (Jopok manura, 2001), Oldboy (2003), The Host
(Gwoemul 2006), The Chaser (Chugyeokja, 2008), and many others.

This paper focuses on a case study of My Sassy Girl (Yeopgijeogin geunyeo), a
romantic comedy directed by Kwak Jae-young based on a series of autobiographical
stories posted on the Internet by Kim Ho-sik, and its Hollywood remake directed by
Y ann Samuell, which was recently released direct to DVD inthe U.S. | perform aclose
comparative reading of both versions of the film, discussing similarities and differences
with regard to their narrative and formal strategies, their approach to the romantic
comedy genre, and their ideological perspectives on gender, sexuality, class, and
nationality. By putting in conversation atextual analysis of My Sassy Girl with the
creative and cultural choices that were made in translating it for American audiences, |
aim to provide akind of cultural barometer for assessing both the global circulation of
Korean popular culture and the continued power of hegemonic U.S. values within an
increasingly hybrid mediascape.
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